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This curriculum unit is recommended for Grades 6-8.

Keywords: elements of dance, time, space, energy, body, relationships, levels, shapes,
pathways, directions, transitions, tempo, rhythms, speed, locomotor movements,
non-locomotor movements, gestures, and pedestrian movement

Teaching Standards: See Appendix | for teaching standards addressed in this unit.
Synopsis:

My unit will focus on the elements of dance vocabulary and how these elements can be used to
choreograph movement to the music from The Wiz. My focus will be on literary themes from
both the movie, The Wiz and the MGM movie, The Wizard of Oz, and the relationships these
stories have with the dance elements of time, space, energy, and relationships of the main
characters.

Part one of the unit will focus on choreography and the movement of individuals within the
dance space. I will focus specifically on pathways, gestures, and pedestrian movements.

Part two of the unit will focus on the vocabulary of time, space, energy, relationships, shapes,
levels, pathways, directions, transitions, tempo, rhythms, speed, locomotor and non-locomotor
movement, and pedestrian movement.

Part three will focus on the choreographic themes of Accumulation and Chance. Accumulation
will involve adding movements when each character is introduced. Chance will occur as students
roll the dice to see what order the movements are performed in. Students will also explore the
performance elements of stage space, props, sets and use of costumes.

Part four will include a career project focusing on the relation to dance, theatre, music, and film.

I plan to teach this unit during the coming year to 120 Dance students in Grades 6, 7 and
8 and to the students in the Special Education Extensions program.



1 give permission for Charlotte Teachers Institute to publish my curriculum unit in print and
online. I understand that I will be credited as the author of my work.

Introduction

I work as a Dance Educator at Bradley Middle School in Huntersville, North Carolina. As a
dance teacher, I teach six classes each semester, three on A days and three on B days. My
unit can easily be adapted for other subject matters and grade levels, specifically ELA
(English Language Arts), Social Studies, Music, and Drama.

I will teach the Curriculum Unit to eight classes, four from seventh grade and four from
eighth grade. My classes include students from the Extensions Special Education program.

My unit will be a collaboration between Dance class as an elective and the ELA (English
Language Arts) Curriculum. Students will use the dance terminology they learned throughout the
semester. They will also use and include the choreographic processes, compositional terms, and
the elements of dance vocabulary they have learned to create their piece. The dances will be
performed in the final, end of semester dance concerts. Students will journal their thoughts and
share the ways they are inspired by the story of The Wizard of Oz and The Wiz. As a culminating
ELA assignment, the students will share their thoughts about the performance by completing a
self, peer, and group reflection assignment.

As a class, we will watch the MGM film The Wizard of Oz and discuss the characters. We
will discuss the movement quality of each character and what elements of dance we saw in their
movements. Next, we will watch The Wiz and complete the same activities. Using a variety of
activities, we will compare The Wizard of Oz and The Wiz in relation to the movement, music,
sets, costumes, time periods, cultural differences, storyline, and character development. Students
will create their own original choreography to music from both movies. Students will place
emphasis on using gestures and pedestrian movement specific to their chosen movie and
character. Students must be able to articulate why they chose which movie and why they chose a
particular character. Once the students have completed their choreography, the students will be
videotaped for a pre-assessment. As a class, the students will watch and evaluate their dances
and receive feedback from their peers. After watching the pre-assessment videos and receiving
feedback, students will make changes and revisions based on the feedback. Students will spend
several classes revising their choreography for a final performance. To ensure the dances contain
the dance elements of time, space, energy, and relationships, students will complete several
“think sheet” documents and a final choreographic checklist. Required items include dances that
have a clear beginning, middle and ending. In addition, the dances should have a clear start and
stop, as well as an entrance and exit. Students will present their final revised version of their
dances and the performance will be recorded. Students will complete a second self, peer, and
group assessment based on the final performance and as a final activity, they will discuss the
results of their final evaluations.

Students will have an opportunity to explore dance careers involved in making both
movies, musicals and other professional performances of The Wizard of Oz and The Wiz. Careers
may include actors, dancers, singers, costume designers, directors, lighting and stage design,



stage manager, choreographer, marketing, ticketing, ushers, hair and makeup artists and film
Crew.

The Dance content and teaching standards I want to target are Creation and Performance,
Connecting and Responding.

Rationale

The Charlotte Teachers Institute Seminar, A/l Roads of Thought Run through Oz, Teaching Any
Topic Using the Wizard of Oz has provided me the opportunity to study the book, The Wonderful
Wizard of Oz by L. Frank Baum, the MGM film, The Wizard of Oz, and the movie The Wiz. This
seminar has sparked my interest in creating a curriculum unit that will assist students in creating
choreography inspired by the book and music from these two films. This experience will provide
content that will help me to facilitate the teaching of choreography, music appreciation, and ways
my students can incorporate the use of the elements of dance time, space, energy, and
relationships into their dance performances. The students will explore the ways that these dance
elements affect their choreography. The students will make connections between the classic story
of The Wizard of Oz and the similarities and differences of The Wiz. In addition, students will
explore the use of costumes, sets, characters, and floor patterns and how they affect dance
performances. Students will analyze their costume decisions and their impact on their work's
overall presentation. The concepts students will gain from this experience should be ones that
further the development of dance movement skills, help foster creation and performance
experiences, provide ways to connect other concepts and disciplines to dance, encourage
integration of other subject matter, and evoke critical responses to dance and shared dance
experiences.

I plan to use the knowledge and information gained from this seminar to inspire my
students to create original movement and choreography inspired by the concepts of The Wizard
of Oz and The Wiz. Students will explore the similarities and differences within the story lines,
musical choices, and choreography and how these impacted the movement and choreography
concepts and final product. The students will explore creating choreography by using gestures
and pedestrian movements. My emphasis will be on using literature as an inspiration to create
movement. Similar to literature, it is important for students to explore ways the story within the
literature can expand to other forms of media.

This unit is best taught in the middle of the semester after more introductory units have
been introduced. I recommend teaching procedures, a dance warm-up, a unit on the elements of
dance, a unit on the choreographic process and specific expectations for cooperative learning
groups and choreography. The unit may take ten to twelve class days but can be shortened. If the
unit is taught early enough in the semester, students can perform their choreography at the end of
the program Dance Concert. I recommend utilizing self, peer, group, and video assessments in a
previous unit so the students will become familiar with these assessment styles and reflective
practices. Students will have had an opportunity to learn and explore important dance concepts
and will have developed a broader range of movement vocabulary. Students will have gained
knowledge of the elements of dance, choreographic structures and processes and have
opportunities to perform in front of their peers. In addition, students will have experience



working in groups, collaborating with their peers, developing movement phrases, refining
choreography, and making decisions about the final structures of their work.

In addition to basic dance concepts and ideas, the structure of group placement and the
pairing of group members is key to success. Ideally, at the end of the semester the students will
have participated in multiple choreographic exercises and cooperative learning group projects. At
this point, students will have gained experience with compromise, collaboration,
decision-making, and staying within the group's boundaries. Group selection should be very
purposeful. Students should be paired to create an environment of cohesion, on task behavior and
maximum time on task. In addition to group selection, it is important to rotate the groups within
the room itself. The movement, change of location, proximity to the teacher, and proximity to the
mirror are helpful tools for the students. These steps ensure that the students will see things
differently depending on their location within the dance space.

Sixth graders are entering middle school for the first time and most of these students
enrolled in my dance class have little to no formal dance experience. Teaching these students
movement vocabulary and facilitating their ability to create and develop their own movement
vocabulary is crucial. I have found it best to layer broader concepts with specific dance
vocabulary and give extremely specific details and parameters within the choreographic
framework of all assignments. I spend a lot of time in the sixth-grade teaching movement that the
students can in turn reuse, reorder and use as improvisational exercise to create their own
movement.

Demographics

Bradley Middle School is in suburban Huntersville and has 1125 students in grades 6-8. We have
574 females and 551 males. The demographic breakdown is 47 Asian, 394 Black, 194 Hispanic,
51 Two or more, 2 HPI (Hawaiian/Pacific Islander), and 437 White. My students all come from
vastly diverse backgrounds and family situations. The student population brings together
students from the suburban areas of Huntersville, urban areas of northwest Charlotte, lake
communities and rural farmland. Bradley is a balanced population both racially, economically,
and socially. Bradley offers Cambridge, Honors and Standard level courses. Bradley has a strong
Fine Arts program and Career and Technical Education program. elective program. Bradley has a
strong Parent Teacher Association, active community support and offers many extracurricular
afternoon activities.

Many of the students come to middle school with little to no formal dance training or
experience in a formal dance setting. They work best when given specific ideas and directions
for creating movement. Since I will teach many of the same students in 6th, 7th and 8th grade, it
is imperative that they have a solid foundation in the elements of dance, dance terminology and
basic choreographic processes. Bradley students are eager to learn, enjoy being active and have
chosen dance as an elective.

I will teach the Curriculum Unit to six classes during the first semester: two from sixth,
two from seventh grade and two from eighth. In addition to my regular classes, I will also teach
the unit to my Special Education Extensions classes. I will teach the unit again in semester two



and revise the lessons based on analysis of the initial implementation and on feedback from first
semester students.

Objectives

My first objective is for students to fully understand the role improvisation plays in creating
and choreographing dances. Students need the time and space to develop movement
vocabulary, explore connecting shapes in space and try new ways to move and structure
movement together. My second objective is for students to be able to create a complete story
that has a clear beginning, middle and ending, incorporates numerous elements of dance and
integrates ELA (English Language Arts) standards. The students should be able to explain in
detail how they used each specific term and why they came to that conclusion for their
piece. My third objective is for students to learn to work well with others and develop strong
cooperative skills. They need to learn to compromise and make choices regarding their
work. Finally, my last objective is for students to experience analyzing each other’s dances,
complete self, peer, and group assessments and refine their performance based on positive
and constructive feedback.

Unit Goals

e Students will create and perform a dance inspired by the characters in The Wizard
of Oz or The Wiz.

e Students will explore the music from The Wizard of Oz and The Wiz.

e Students will explore the use of costumes, sets, characters, and floor patterns and
how they affect dance performances.

e Students will analyze their costume decisions and their impact on their work's
overall presentation.

e Students will understand and apply the elements of dance and use a variety of
dance vocabulary to choreograph their dance.

e Students will gain a deeper understanding of ELA standards and how creating a
dance based on a story can reinforce these objectives.

e Students will journal about what they like about each character, what movements
represent each character and how the different movements make them feel.

e Students will journal their reasons for selecting certain actions for their
choreography.

e Students will gain experience with peer, self, and group assessments and how they
can refine their movement based on those suggestions.

e Students will use choreographic principles, structures, and processes to create
dances that communicate ideas, experiences, feelings, and images.

e Students will understand the role of improvisation in choreography.

e Students will create short dances that have a beginning, middle, and end, and
that vary the use of the dance elements.

e Students will use collaborative and cooperative skills to contribute
constructively to the creation of dance.

e Students will use safe and respectful behaviors as a dance class
participant.



e Students will use concentration and focus while dancing.

e Students will understand how self-assessment, teacher feedback, and peer
feedback can be used to refine dance performance.

e Students will analyze the relationship between dance elements when observing
dance. Students will interpret the meanings of dances created by peers and
others.

e Students will make connections between dance and concepts in other curricular
areas.

Content Research

The Wonderful Wizard of Oz is a novel by L. Frank Baum that was first published in 1900. The
story is about a young girl named Dorothy from a small town in Kansas. The fairy tale begins in
the Kansas prairie when a tornado whisks Dorothy and her dog Toto away and lands them in the
magical world of Oz. In Oz, Dorothy meets several characters and together they set out on a
quest to find the Emerald City. During their travels, Dorothy and her new friends encounter the
Wicked Witch of the West, Winged Monkeys, the Queen of the Field Mice, tiny Munchkins and
Glinda the Good Witch. The road they are traveling on is made of yellow brick.

The movie, The Wizard of Oz, was made in 1939 and produced by MGM. Academy
Award winner Judy Garland starred as Dorothy. The film first appeared on television in 1956.
The movie has both similarities and differences to Baum’s book.

Recommended resources for the MGM film. These resources will be used in conjunction
with daily lesson activities. These resources can also be used to inspire students for their
performance costumes as well as in their culminating career project.

The Wizard of Oz — Costumes — The Judy Room
The Wizard Of Oz: 10 Hidden Details About The Costumes You Didn’t Notice
Th tum irks of Th izard Of Oz (1939) - The Cinema Hist Bl

Judy Garland's Long-Lost "Wizard of Oz' Dress Rediscovered After Decades | Smart
News| Smithsonian Magazine

The following songs are Music from the MGM movie and may be used in conjunction
with daily lesson activities. These songs can be used for warm-ups or selected by students for
their dance pieces.

1. Over the Rainbow— Judy Garland, with Victor Young and His Orchestra

2. The Jitterbug — Judy Garland with the Ken Darby Singers and Victor Young and
his Orchestra

3. Munchkinland Medley (referred to as "Munchkinland" on the label) — The Ken
Darby Singers with Victor Young and His Orchestra (This track originally
covered two sides of a 78-rpm record — highly unusual for a musical number from
a film.)

4. IfI Only Had a Brain — Harold Arlen, soloist, with the Ken Darby Singers, Victor
Young and His Orchestra



https://www.thejudyroom.com/filmography/the-wizard-of-oz-costumes/
https://screenrant.com/wizard-oz-hidden-costume-details/
https://www.cinemahistory.co.uk/the-costume-quirks-of-the-wizard-of-oz/
https://www.smithsonianmag.com/smart-news/wizard-oz-judy-garland-dress-costume-hollywood-discovery-180978138/
https://www.smithsonianmag.com/smart-news/wizard-oz-judy-garland-dress-costume-hollywood-discovery-180978138/

5.

6.

7.

If I Only Had a Heart and If I Only Had the Nerve — Ken Darby soloist on "If I
Only Had a Heart", with the Ken Darby Singers with Victor Young and His
Orchestra

The Merry Old Land of Oz — The Ken Darby Singers with Victor Young and His
Orchestra

We're Off to See the Wizard — The Ken Darby Singers with Victor Young and His
Orchestra

Character Reviews from SparkNotes,

https://www.sparknotes.com/lit/wonderful-wizard-of-oz/characters/ ! describing Frank Baum’s
characters in his book.

1.

Dorothy: A young girl from Kansas and the protagonist of the novel. Dorothy is
brave, kind, and determined to return home after she is uprooted from it. Despite
being the protagonist of the novel, Dorothy does not change much throughout her
adventures.

Scarecrow: A magical scarecrow from Oz. The Scarecrow is one of Dorothy’s
companions on her quest, and he is loyal to Dorothy and helps her while working
toward his own goal of getting a brain. Cheerful and easy-going, the Scarecrow
has more intelligence than he realizes. He eventually becomes ruler of the
Emerald City when the Wizard leaves in his balloon.

Tin Woodman: A once-human man whose body has been completely replaced by
tin. One of Dorothy’s companions on her quest, the Tin Woodman hopes to
receive a new heart from the Wizard of Oz, although he shows himself to be kind
and concerned for others already. The Tin Woodman eventually becomes ruler of
the Winkies.

The Cowardly Lion: A fierce lion frightened of conflict. One of Dorothy’s
companions on her quest, the Lion hopes that the Wizard will give him courage,
although he repeatedly shows instances of bravery to help his companions. The
Lion eventually becomes ruler over the beasts of the southern forest.

The Wizard of Oz: The object of Dorothy and her companions’ quest. The
Wizard is a powerful man who lives in the Emerald City. However, he proves to
be a fraud who cannot really help Dorothy or her friends.

The Wicked Witch of the West: An evil witch and one of the main antagonists
of the story. The Wicked Witch has enslaved the Winkies and takes Dorothy and
the Lion as prisoners after having the flying monkeys incapacitate the Tin
Woodman and the Scarecrow. Dorothy and her companions are sent by the Wizard
of Oz to kill her. The Wicked Witch severely underestimates Dorothy’s courage
and power and pays for it with her life.

Toto: A small black dog that helped keep Dorothy cheerful in Kansas, and one of
her companions on her quest. Toto and Dorothy are very protective of one
another. He returns with Dorothy to Kansas at the end of the novel.

Glinda The Good Witch of the South: who lives in the country of the
Quadlings. She tells Dorothy about the power of the Silver Shoes to take her

! Sparknotes

. https://www.sparknotes.com/lit/wonderful-wizard-of-oz/characters/.


https://www.sparknotes.com/lit/wonderful-wizard-of-oz/characters/

home. Unlike the other powerful characters in Oz, Glinda is wise and has
compassion for Dorothy.

9. The Flying Monkeys: A group of mischievous monkeys who must perform three
acts for the owner of the Golden Cap. Although first under the power of the
Wicked Witch of the West, they are not actually evil. They later help Dorothy and
her companions.

10. Aunt Em: A farmer’s wife and Dorothy’s aunt. Although worn down by the
grayness of the Kansas prairie, she loves and cares for Dorothy. Returning to her
is one of Dorothy’s main desires in her travels in the land of Oz.

There are several differences between the MGM movie and Baum’s book. Specifically,
the slippers in the book are silver, but in the movie the slippers are red. Some other examples of
the differences are that the movie portrays Dorothy as having a dream, but the book portrays Oz
as a real adventure. The movie leaves out the full stories of the Scarecrow, Tin Man and Lion. In
the movie, the Witch of the North and Glinda are not the same people, and the order Dorothy
meets them in the book and movie are different.

In 1974 The Wiz: The Super Soul Musical "Wonderful Wizard of Oz" opened in Baltimore
and moved to New York City the following year. The Wiz was an adaptation of Frank Baum’s
classic book but through the lens of African American culture. As with the book and the MGM
film, there were also differences in the story of The Wiz.

The following songs are music from the movie 7The Wiz and may be used in conjunction
with daily lesson activities. These songs can be used for warm-ups or selected by students for
their dance pieces. Like the MGM film, the music from The Wiz was extremely popular. Some
songs include:

“He's the Wizard" Thelma Carpenter and Chorus

"Soon As I Get Home / Home" Diana Ross

"You Can't Win" Michael Jackson and The Four Crows
"Ease on Down the Road Diana Ross and Michael Jackson
"What Would I Do If I Could Feel?" Nipsey Russell

"Slide Some Oil to Me" Nipsey Russell

"I'm a Mean Ole Lion" Ted Ross

"Be a Lion" Ross, Jackson, Ross, and Russell

"Is This What Feeling Gets? (music: Jones, lyrics: Ashford & Simpson)

"Don't Nobody Bring Me No Bad News"  Mabel King and the Winkies 3:03
"Everybody Rejoice / A Brand New Day"  Luther Vandross; Ross, Jackson, Pryor,
Russell, chorus.

"Believe in Yourself (Dorothy)" Ross

"Believe in Yourself (Reprise)" Lena Horne



Class discussion activities can be sparked from the actors used in the movie The Wiz. The

film was released in 1978 and adapted from the musical. The Wiz had a stellar cast made up of
remarkable singers and actors.

Diana Ross as Dorothy Gale

Michael Jackson as Scarecrow

Nipsey Russell as Tin Man

Ted Ross as Cowardly Lion / Fleetwood Coupe DeVille
Richard Pryor as Herman Smith / The Wiz

Lena Horne as Glinda The Good Witch of the South

Recommended resources for the film The Wiz These resources will be used in

conjunction with daily lesson activities. These resources can also be used to inspire students for
their performance costumes as well as in their culminating career project.

The Wiz Trailer The Wiz - Trailer

"The Yellow Brick Road Has Plenty of Potholes." Warns Original Choreographer of The
Wiz | Playbill

The Wiz — Camille A. Brown
Louis Johnson, 90, Genre-Crossing Dancer and Choreographer, Dies - The New York

Times
https://playbill.com/article/first-look-at-the-high-fashion-costumes-from-the-wiz-live-co

m-366962
https://www.simon-hartman.com/post/exploring-black-culture-costumes-in-the-wiz-film-
1978-and-the-wiz-live-stage-production

https://nmaahc.si.edu/object/nmaahc_2007.3.8

George Faison | Alvin Ailey American Dance Theater

George W. Faison's Biography

Additional resources to consider for The Wiz. These resources will be used in conjunction

with daily lesson activities. These resources can also be used to inspire students for their
performance as well as in their culminating career project.

The Wiz Live Ease on Down the Road | The Wiz Live
The Broadway Show, The Wiz and Broadway choreographer JaQuel Knight,

Video: Meet the Broadway-Bound Choreographer of THE WIZ, JaQuel Knight

Additional Resources

The book, Black Musical Theatre

1.

Woll, Allen L. Black Musical Theatre: From Coontown to Dreamgirls. Amazon,
1989.
https://www.amazon.com/Black-Musical-Theatre-Coontown-Dreamgirls/dp/080711
4693 ?ref =ast_author mpb.


https://en.wikipedia.org/wiki/Dorothy_Gale
https://en.wikipedia.org/wiki/Scarecrow_(Oz)
https://en.wikipedia.org/wiki/Tin_Woodman
https://en.wikipedia.org/wiki/Ted_Ross
https://en.wikipedia.org/wiki/Wizard_of_Oz_(character)
https://en.wikipedia.org/wiki/Glinda_the_Good_Witch
https://www.youtube.com/watch?v=C9wlRpu7PX8
https://playbill.com/article/the-yellow-brick-road-has-plenty-of-potholes-warns-original-choreographer-of-the-wiz-com-356838
https://playbill.com/article/the-yellow-brick-road-has-plenty-of-potholes-warns-original-choreographer-of-the-wiz-com-356838
https://www.camilleabrown.org/the-wiz
https://www.nytimes.com/2020/04/10/arts/dance/louis-johnson-90-genre-crossing-dancer-and-choreographer-dies.html
https://www.nytimes.com/2020/04/10/arts/dance/louis-johnson-90-genre-crossing-dancer-and-choreographer-dies.html
https://playbill.com/article/first-look-at-the-high-fashion-costumes-from-the-wiz-live-com-366962
https://playbill.com/article/first-look-at-the-high-fashion-costumes-from-the-wiz-live-com-366962
https://www.simon-hartman.com/post/exploring-black-culture-costumes-in-the-wiz-film-1978-and-the-wiz-live-stage-production
https://www.simon-hartman.com/post/exploring-black-culture-costumes-in-the-wiz-film-1978-and-the-wiz-live-stage-production
https://nmaahc.si.edu/object/nmaahc_2007.3.8
https://www.alvinailey.org/george-faison
https://www.thehistorymakers.org/biography/george-w-faison-41
https://www.youtube.com/watch?v=0Vx91y5zFQo
https://wizmusical.com/
https://www.broadwayworld.com/article/Video-Meet-the-Broadway-Bound-Choreographer-of-THE-WIZ-JaQuel-Knight-20230118

Review:

While theater goers are familiar with the names of such pioneers as
George M. Cohan, Irving Berlin and Jerome Kern, the names of their black
counterparts - Will Marion Cook, George Walker, and Bob Cole, among others -
are unknown today. Allen Woll aims to remedy that neglect in this book, offering a
thoroughly researched account of the evolution of black musical theatre from the
turn of the century to the present day. In his discussion of the careers of Ethel
Walters, Eubie Blake and Lena Horne, to name just a few of the luminaries
considered here and, in his outlines, and analyses of A Trip to Coontown, Shuffle
Along, Porgy and Bess, Ain't Misbehavin, The Wiz, Dreamgirls and dozens of
other shows, Woll brings the works vividly to life. Black Musical Theatre should
become an essential reference and guide for anyone interested in theatre and
African American history.

Using the story of The Wizard of Oz, the curriculum unit’s emphasis will be on exploring
the choreography of The Wiz and having students create their own choreography specifically in
the style of choreographer Merce Cunningham’s element of “chance” and choreographer Trisha
Brown’s emphasis on the order of events. Merce Cunningham used “chance” as a creative tool
for choreography. The students will use this element when they create their Oz character
sequences.

Resources to explore Merce Cunningham
https://www.mercecunningham.org/about/merce-cunningham/

https: w.mer nningham.or
https://www.nytimes.com/2004/12/16/arts/dance/a-collage-of-methods-movements-and-e

lements-of-chance.html
Merce Cunningham After the Arbitrary by Carrie Noland
https://press.uchicago.edu/ucp/books/book/chicago/M/bo27802393.html

Resources to explore Trisha Brown
https://www.economist.com/prospero/2019/08/09/trisha-brown-pioneered-a-new-style-of-
movement-and-dance

https://dancespirit.com/trisha_browns movement_style/

Choreography Videos to explore the similarities and differences prior to the class
activities.

Broadway's THE OZ PROJECT: A Tribute to The Wizard of Oz & The Wiz
"You Can't Win' Elijah Kelley | The Wiz Live!

Michael Jackson - You Can't Win - The Wiz

If I Only Had a Brain - The Wizard of Oz (4/8) Movie CLIP (1939) HD
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https://www.mercecunningham.org/about/merce-cunningham/
https://www.mercecunningham.org/
https://www.nytimes.com/2004/12/16/arts/dance/a-collage-of-methods-movements-and-elements-of-chance.html
https://www.nytimes.com/2004/12/16/arts/dance/a-collage-of-methods-movements-and-elements-of-chance.html
https://press.uchicago.edu/ucp/books/book/chicago/M/bo27802393.html
https://www.economist.com/prospero/2019/08/09/trisha-brown-pioneered-a-new-style-of-movement-and-dance
https://www.economist.com/prospero/2019/08/09/trisha-brown-pioneered-a-new-style-of-movement-and-dance
https://dancespirit.com/trisha_browns_movement_style/
https://www.youtube.com/watch?v=oUi9Yg6TYy4
https://www.youtube.com/watch?v=GfxWqEKc3ws
https://www.youtube.com/watch?v=mPVpMxVn6mk
https://www.youtube.com/watch?v=nauLgZISozs

Class Structure

Class should begin with a warm-up. These can be set, choreographed warm-ups, or
changed to fit the needs of the unit or introduce innovative ideas and concepts.
Warmups:

Warm-up #1: Isolations

Warm-up #2: Cardiovascular exercises

Warm-up #3: Stretching and Flexibility

Warm-up #4: Technical skills and basic ballet terminology

Class Dances

Classes can perform some or all these warm-ups. The teacher may choose a specific order
depending on the day and/or sequence of events within the class. Time constraints can be a factor
in selecting the number of warm-ups that can be completed in a class period.

The four warm-ups are standard, the teacher created warm-ups that allow the class to
begin as quickly as possible. The students have these warm-ups memorized and can complete
them without the teacher leading. This allows for attendance, student concerns, addressing
behavior, locking the classroom door, and answering any pressing questions at the beginning of
the class.

Prior to this unit, students have participated in several cooperative learning groups and
choreography assignments. Students have been given specific tasks and parameters of creating
movement. Students have gained experience improvising and developing new movements and of
refining their movements based on peer and teacher feedback. In addition to these movement
lessons, the students will have learned important dance concepts and vocabulary, movement
vocabulary and knowledge of the elements of dance, choreographic structures and processes and
had opportunities to perform in front of their peers.

At this point, the class dynamics should be very apparent in terms of work ethic, learning
style, leadership abilities and strengths and who works best with one another. The Ease on Down
the Road Unit can be used for ten to twelve lessons or expanded for a month depending on the
speed at which the students create and the peer, group, and video assessment activities. It can
also be geared to a specific performance date.

Dance Vocabulary

Students should be familiar with these terms and concepts. The vocabulary words are in bold.
Students should incorporate these terms into The Wizard of Oz/The Wiz choreography and be able
to explain their approach to using them. Prior to this unit, students will have had experience
working in cooperative learning groups and creating choreography. Students will participate in
dance activities at the beginning of this unit to refresh these concepts.

Choreography
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Choreography: 1. Making a dance involves understanding choreographic principles,
processes, and structures. 2. The product that results from the process of choreography.
Choreographic structure: The specific compositional forms in which movement is
structured to create a dance, such as theme, variation, canon, ABA, rondo, etc.

Creation of Movement

Space

Time

Improvisation: Movement that is created spontaneously, occurring within free or highly
structured environments, but always with an element of chance. Provides the dancer with
the opportunity to bring together elements quickly and requires focus and concentration.

Space: The unlimited area which extends in all directions and within which all things
exist. It involves use of level, pathway, shape, positive and negative space, general and
personal space, size, focus, and direction.

General space: A defined area of space through which dancers can travel using all the
available space.

Levels: The height of the dancer in relation to the floor. Levels in space are referred to as
high, middle, and low.

Locomotor movement: Movement that travels from place to place, usually identified by
weight transference. Basic locomotor movements are walk, run, leap, hop, jump, skip,
slide, and gallop.

Non-locomotor/axial movement: Any movement that does not travel but uses the
available space in any direction or movement organized around the axis of the body
(axial movement). Bending, twisting, stretching, and swinging are examples of axial
movement.

Pathway: The path traced as movement proceeds through space. A pathway may be
either on the floor or through the air and is constructed of straight and/or curved lines.
Shape: The spatial contour the body makes such as curved, angular, twisted, straight,
symmetrical, or asymmetrical.

Transition: Organize connection between dance movements that maintains flow and
continuity in the dance.

Time: A concept which organizes movement; it encompasses tempo, rhythm, and
duration.

Tempo: The speed of a movement such as fast, moderate, or slow

Rhythm: A structure of movement patterns in time.

Energy

Energy: The amount of tension or stress of a movement; the flow and control of force. It
is defined by the degrees of impetus and follow through which are employed.
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Dynamics: The energy of movement expressed in varying intensity, accent, and quality.

Performance Structure
Informance: A sharing or showing of dance that demonstrates the process for how
students arrive at the product or performance because of instruction, rather than focusing
solely on the result. An informance may include explanation or discussion.
Performance: 1. To execute movements. 2. A presentation of dance choreography.
Unison: Movements which are performed simultaneously and identically by more than
one dancer.
Canon: Movement which is performed identically but with multiple entry points.
Additional Vocabulary
Gesture: A movement of the body part or a part of the body used to express an idea or
emotion. Such movement could include a wave, handshake, head nod, shaking of the fist,
etc. Ritual gestures include gestures that are a part of ceremonies or functional gestures
such as brushing teeth or washing clothes.
Pedestrian Movement: Everyday movement that may be incorporated into a dance.
Warm-up: Movements and/or movement phrases designed to raise the core body
temperature, move the body through a preparatory range of movement, and bring the
mind into focus for the dance.

Instructional Implementation

Teaching Strategies, Classroom Lessons, and Activities
Day 1: Baum’s The Wonderful Wizard of Oz

As a class, read the introduction and chapters one through six of L. Frank Baum’s
book The Wonderful Wizard of Oz. As a class, write down any action words, gestures, or
movement words descriptive of the characters.

Day 2: The characters of the MGM film, The Wizard of Oz, and their greetings

As a class, watch The Wizard of Oz MGM movie. Take notes on the characters.
Notes should include costumes, appearance, movement quality, gestures, locomotor and
non-locomotor movements, pathways, and interactions with other characters and how the
characters meet each other. What is their greeting? Take note of all movements.

Day 3: Class Discussion of the main characters of the MGM film The Wizard of Oz.

The class will discuss the movements of the main characters. How do the
characters meet each other? Using sticky notes, have the students write down movements
that come to mind when they think of the way each character first greets each other.
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Day 4:

Day 5:

There will be eight posters hanging in the room, one for each main character. Using
sticky notes, students will write down their ideas for each character, walk to a poster and
place their notes on the poster. Once all words have been placed, the class will narrow
down the list, remove duplicates and discuss each word for accuracy. The final class list
for each character will be created.

Class Activity

1. Have the students select a partner.
2. Using the class list of greetings, have the students create a movement phrase that
represents an assigned character meeting someone for the first time.
a. Characters assigned are Dorothy, Tin Woodsman, Scarecrow, Lion, Good
Witch, the Wicked Witch, the Wizard, a Munchkin.

Have the students solidify their movements.

Allow the students time to rehearse their movement phrase.

Divide the class into two groups.

Each group presents their piece to the other group.

Questions for the group:

a. What was the relationship with the pairs?

Which characters were used?

Did the images you see of the partners match what you saw in the movie?

What was the relationship with the pairs in space?

Were there differences in the timing of the pairs?

How did the movements differ between the pairs?

8. Discuss how abstracted movements can be used to create dance phrases that
communicate ideas, experiences, feelings, and images. How can literature inspire
movement?

9. Have several pairs discuss their movement choices.

NownhkWw
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The characters of the film, The Wiz, and their greetings

As a class, watch the movie The Wiz. Discuss the main characters. Take notes on
the characters. Notes should include costumes, appearance, movement quality, gestures,
locomotor and non-locomotor movements, pathways, and interactions with other
characters and how the characters meet each other. What is their greeting? Take note of
all movements.

Class Discussion of the main characters of the film The Wiz.

The class will discuss the movements of the main characters. How do the
characters meet each other? Using sticky notes, have the students write down gestures
that come to mind when they think of the way the characters interact with each other.
There will be eight posters hanging around the room, one for each main character. As a
class, the students will brainstorm gestures or pedestrian movement related to a particular
character. Using sticky notes, students will write down their ideas for each character,
walk to a poster and place their notes on the poster. Once all words have been placed, the
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class will narrow down the list, remove duplicates and discuss each word for accuracy.
The final class list for each character will be created.

Class Activity

1.

2.

NowvkwWw

9.

Have the partners from the previous exercise pair up with another set of partners
to form a small group of four.
Using the class list of gestures, have the students create a movement phrase that
represents the gestures of the characters. The gestures can be meeting each other
for the first time, or after they have met. Examples of gestures are waving, thumbs
up, thumbs down, okay, peace, sticking out tongue, stop, fingers crossed.
Have the students solidify their movements.
Allow the students time to rehearse their movement phrase.
Divide the class into two groups.
Each group presents their piece to the other group.
Questions for the group:

a. What was the relationship with the pairs?
Which characters were used?
Did the images you see of the partners match what you saw in the movie?
What was the relationship with the pairs in space?
Were there differences in the timing of the pairs?
How did the movements differ between the pairs?
Discuss how abstracted movements can be used to create dance phrases that
communicate ideas, experiences, feelings, and images. How can literature inspire
movement?
Have several pairs discuss their movement choices.

mo a0 o

Day 6: Compare and Contrast two additional videos.

As a class, watch Broadway's THE OZ PROJECT: A Tribute to The Wizard of Oz & The
Wiz Take notes on the similarities and differences based on the YouTube video, The Oz Project.

Using the notes from The Oz Project video and notes from the Day 3 and Day 5 Class Activities,
discuss the similarities and differences from the greetings in the MGM film The Wizard of Oz
and greetings from the movie The Wiz. How are these highlighted in The Oz Project video?

As a class, watch
https://fords.org/celebrating-the-wiz-how-the-showstopping-musical-came-to-be/ Discuss the

similarities and differences between The Oz Project and the Ford’s Theatre assessment.

Day 7: Exploring Pedestrian, locomotor, and non-locomotor movement.

1. In the same groups of four, students will choose a pedestrian movement that they think
most represents one of the four assigned The Wizard of Oz or The Wiz characters.

2. Examples can be talking on the phone, taking a picture, reading a book, waiting to catch
the bus, shopping, exercising.
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https://www.youtube.com/watch?v=oUi9Yg6TYy4
https://www.youtube.com/watch?v=oUi9Yg6TYy4
https://fords.org/celebrating-the-wiz-how-the-showstopping-musical-came-to-be/
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Day 8:

(98]

Day 9:

a. Have students watch this video: Pedestrian | Contemporary | UCLU Dance

Society | Humans

Each group will create a dance phrase based on the chosen pedestrian movement.
The phrase should also include a repeating non-locomotor and locomotor movement
phrase that travels the dancer through space when the dancer is not performing the
pedestrian movement. The combination should be:

a. pedestrian movement
non-locomotor/locomotor phrase
pedestrian movement
non-locomotor/locomotor phrase
pedestrian movement
non-locomotor/locomotor phrase
pedestrian movement
non-locomotor/locomotor phrase

S e a0 o

Students can also use the resource Elements of Dance: Analysis of Time, Space and
Energy

Creating choreography for the Scarecrow.

Students will watch choreography videos of the Scarecrow in The Wiz, The Wiz Live and
The Wizard of Oz.

"You Can't Win' Elijah Kelley | The Wiz Live!

Michael Jackson - You Can't Win - The Wiz

If 1 Only H Brain - The Wizard of Oz (4/8) Movie CLIP (1 HD

Create a class list for similarities and differences for this character.

Create a class list of movement vocabulary that could be used to create choreography for
this character.

Creating Choreography for Dorothy, the Scarecrow, The Tin Man, and the Lion

Discuss procedures for working in small groups What does this look like?
a. Students should remain in their group location.

b. Direct students to determine a specific formation to start.

c. Have clear procedures for documenting progress on the think sheets.

d. Determine group roles such as leader, timekeeper, person to complete a think
sheet.
e. Determine the order the groups show/present their work.

Discuss what proper rehearsal looks like.

Review the order of the movements.

Practice each section full out.

Walk through the transitions.

Practice the entire dance from start to finish several times.

Perform in pairs while another pair watches for feedback.

Revise and rework the parts that each person received feedback on.

Make notes for the next rehearsal.

RO ao o
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https://www.youtube.com/watch?v=lsl2ttLLPDk
https://www.youtube.com/watch?v=lsl2ttLLPDk
https://www.youtube.com/watch?v=GfxWqEKc3ws
https://www.youtube.com/watch?v=mPVpMxVn6mk
https://www.youtube.com/watch?v=nauLgZISozs

3. Groups will create four separate choreographic phrases for Dorothy, the Scarecrow, the

Tin Man, and the Lion.

4. Activities and lessons are designed for students to complete choreography for each
Character in one to two class days. Some students/groups may need additional time.

Day 10-15: Small Groups, Rehearsals, and Creating Movement

As a class, the students will participate in a teacher directed exercise using specific
gestures of the Tin Woodsman. Students will perform this sequence several times with the
teacher. Students can use these movements as an example to begin creating their own
movement. They can reorder what is created as a class and use it in their submitted
phrase. Students will follow a specific criterion for their practice word and the way their
group should approach the development of their choreography. Repeat the activities for
all four characters so that there are four separate choreographic phrases for Dorothy, the
Scarecrow, the Tin Man, and the Lion.

For example:

Gesture/Pedestrian Movement

Gesture/Pedestrian Movement

Gesture/Pedestrian Movement

turning
falling

collapsing

bending
robotic movements

undulating

pouncing
clawing

roaring

Improvise to create movement to represent each character. Use the Character

Development and Gestures

1. Some groups may be able to complete movement development for multiple

characters in one day.

2. Other groups may concentrate on one character, fully develop their phrase for it,

and move on to a contrasting character the next class.

3. Differentiating allows groups to move ahead on different characters as it fits their
creativity and development style.

2. Have students use one of the Think Sheets to track progress.

3. For each character, students should explore and develop their piece based on the

following criteria:

1. Determine the body shape. Is it the whole body or parts of the body?
2. What initiates the movement?

17




3. Determine the timing of each movement, (duration, speed, tempo, beat, accent,
rhythmic pattern, timing relationships, repetition)

4. Should you choose to use the suggested music accompaniment, students will need
guidance on the length of each piece.
Determine the stillness.
Determine the size of the movement.

Determine the pathways through space.

Determine the levels, direction, focus and relationships.
10. Determine the energy qualities.
11. Determine the force, tension, weight, flow, and attack.

5
6
7. Will the movements be locomotor or non-locomotor?
8
9

12. Determine transitions from one movement to the next.
13. Determine the transitions from one sequence to another.
14. Make sure the transitional movements are noticeably clear.
4. Have students present their work informally to the class, to the teacher, or to another

group.
Additional videos for inspiration:

The Wiz | "Ease On Down the Road" Performed by Diana Ross and Michael Jackson
Crow Anthem The Wiz (1/8) Movie CLIP - The Crow Anthem (1978) HD

Brand New day 'A Brand New Day (Everybody Rejoice)' from THE WIZ: 1080p
Slide Some Oil to Me Sli me Qil To Me | The Wiz | TUNE

Mean Ole Lion I'm a Mean Ol' Lion | The Wiz | TUNE

You Can’t Win Live 'You Can't Win' Elijah Kelley | The Wiz Live!

A Brand New Day | The Wiz | James Alonzo Choreography

Jazz Dance Tutorial - "Brand New Day" From The Wiz

If 1 Only Had A Brain - EXTENDED PRE-RECORDING VERSION- Judy Garland, Ray
Bolger -The Wizard of Oz

Day 16 and 17: Rehearsal Day

1. Rehearsal Day
1. Allow time for the students to rehearse each character.
2. Allow time for each group to practice.

2. Film the choreography and sequences for each group.

3. As the groups are performing, have the other students complete either the Performance
Rubric or the Final Performance Checklist for the group they are watching. This exercise
will familiarize the students with their own evaluation instruments.

1. Having the students complete a group assessment of the performing group is a
great tool for managing classroom behavior and teaching audience etiquette.

2. Consider posting these videos to canvas or a google site so the students can
complete the group assessment for homework.
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https://www.youtube.com/watch?v=uNKmKOjGUbw
https://www.youtube.com/watch?v=3r1ssg1LIt4
https://www.youtube.com/watch?v=fc7_1GAYNOw
https://www.youtube.com/watch?v=0HDfPl2K3ws
https://www.youtube.com/watch?v=jdW45Sg_VO4
https://www.youtube.com/watch?v=GfxWqEKc3ws
https://www.youtube.com/watch?v=L2WR3TfqHuI
https://www.youtube.com/watch?v=xZ9m1FWQtPU
https://www.youtube.com/watch?v=EcwnwXiW8t8
https://www.youtube.com/watch?v=EcwnwXiW8t8

12.
13.

3. Consider pairing groups so the students only must complete one group
assessment.

4. Be extremely specific in your directions for this activity so the students are
actively watching their peers. Consider having them wait until the performance is
over to document the form or have them watch the video again at home to finish.

Watch the videos and complete the Self-Assessment_document.

1. Consider posting these videos to canvas or a google site so the students can

complete the self-assessment document for homework.
Watch the videos and complete the Peer Assessment document.

1. Assign each group a partner within their original group to peer assess.

2. Provide feedback using the peer assessment tool.

3. Should there be time constraints, these tasks can be assigned as homework. The
videos can be posted to canvas or a google site for the students to complete for
homework.

Gather the Peer Assessment and the forms used to evaluate each group.
Based on this feedback, what changes need to be made?

Have each group read and discuss the feedback.

Groups should complete the Written Plan for Revision Document.

. Allow rehearsal time for revisions based on peer and group assessment feedback.
. Allow time for discussion, additional rehearsal time, reworking, revisions to

choreography and completion of the Final Performance Checklist.
Review the Final Performance Checklist
Review the Performance Rubric.

Important Questions for Discussion and Assessment

b=

Does your group’s dances contain at least three gestures/pedestrian movements?
How do your dances use variations in time, space, and energy?
Does your dances represent The Wizard of Oz or The Wiz and its meaning?
Compare the Think Sheets. Discuss with your group the ways your movements differ
from one character to the next.

1. Class discussion on images and experiences that inspired movement.

2. Class discussions on how each group made decisions on what direction the group

used for their movement inspiration.

3. Class discussion on how the movements differ from one character to the next.
Complete the Final Performance Checklist for your choreography.

1. Does your dance have a clear beginning, middle and end?

2. Does your dance have transitional movements?

3. How does your dance start and stop, enter/exit?
What changes will you make after watching the pre-assessment video and receiving
feedback from your peers?
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Day 18: Final Performance; The Element of Chance
Final Performance

1. On the day of the final performance, students will roll some dice to determine the order
the character dance phrases will be performed in. Characters will be assigned to a
number, one through six. Dorothy is one, the Scarecrow is two, the Tin Woodsman is
three, the Lion is four, either witch is five and the Munchkins are six.

2. Once the order is determined, students will perform their dances.

Final dances will be filmed in costume.

4. Students can choose their costumes.

a. Costumes could consist of black bottoms and a similar color top, different colored
tops, items the students already have, donated items or purchased items.

5. How did changing the order create a different plot with the characters?

6. Did changing the order make a difference regarding the choreography.

[98)

Assessments/Grading

1. Students will complete Journal Prompts, which is a Self-Reflection. The self-reflection is
based on their cooperative learning group after viewing the first draft of the video.
Students will create choreography for each character.

Students will choose a song from The Wizard of Oz or The Wiz.

Students will complete the Final Performance Checklist for their choreography.
Students will present the first draft of their dance piece. This will be videotaped.
Students will complete a Peer Assessment.

Students will complete a minimum of two Group Assessments.

Based on feedback, students will develop a written plan for revision.

Students will revise and rehearse choreography.

. Students will complete a Final Performance Checklist

. Students will present the final dance piece. Students will be assessed on their final
performance using the Performance Rubric

A PR IR I o
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Day 19-20: Career Project related to The Wizard of Oz and The Wiz
The career can be focused on dance, theater, musical, movie, stage, or front of house.

Career Project

1. Choose a Dance Career.
1. Dancer
2. Singer
3. Actor/Actress
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9

10.
I1.
12.
13.
14.
15.

e A

Choreographer

Director

Costume Designer
Lighting Set and Stage Design
Stage Manager
Choreographer
Marketing, social media
Ticketing, Ushers

Hair and Makeup Artists
Film Crew

Technical Theater
Agent

2. Create a ten slide minimum about your career.

3. Label the Presentation with Last name, first initial, Name of Career
a. For example
b. Wood, J; Choreographer

4. Suggested breakdown of slides:
1.

00N U R W

Title of career, name.

Education needed for career.
Training needed for career.
Potential salary.

Job description.

Pictures.

Video link.

Examples of people in this career.
Slide of choice.

10. Sources/Citing/Acknowledgements.

5. Capitalize proper nouns and use correct spelling and punctuation.

Resources and Handouts

Think Sheet 1
Character Development and Gestures
Elements of Dance: Analysis of Time, Space and Energy

Journal Prompts/Self Reflection

Peer Assessment
Group Assessment
Performance Rubric
Performance Checklist

Written Plan for Revision
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Think Sheet 1

Character

Getting started: Select a character from The Wizard of Oz or The Wiz.
Improvise to create movement to represent the character.

Notes: Beginning Shape

Transitional Moves

Middle Shape

Transitional Moves

Ending Shape

Additional things to consider:

Determine the body shape. Is it the whole body or parts of the body?
What initiates the movement?

Determine the timing of each movement.

*#%%(duration, speed, tempo, beat, accent, rhythmic pattern, repetition)
Determine the stillness.

Determine the size of the movement.

Will the movements be locomotor or non-locomotor?

Determine the pathways through space.

Determine the levels, direction, focus and relationships.

Determine the energy qualities.

Determine the force, tension, weight, flow, and attack.

Determine transitions from one movement to the next.

Determine the transitions from one sequence to another.

Character Development and Gestures
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For each character, consider having the dancers focus on one category instead of all at once. This
will allow the students to concentrate on one element at a time and narrow their focus and ensure
their movement eventually incorporates all the elements. For example, on day 1 of choreography,
concentrate on body shapes first. Day 2, concentrate on the transitional elements. Continue until

the students have analyzed each element.

Character
Body Shape Development
Character: Movement Ideas: Movement Ideas:
Gesture 1: What parts of the body are What initiates the movement?
moving?
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Gesture 2: What parts of the body are What initiates the movement?
moving?

Gesture 3: What parts of the body are What initiates the movement?
moving?

Elements of Dance: Analysis of Time, Space and Energy
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Timing of Movements:

Timing of the movements:

List duration, speed, tempo,
beat, accent, rhythmic pattern,
timing, repetition

Is there stillness? What is the
duration?

Transitional Movements, Space and Pathways

Transitional Movements

Locomotor or Non-Locomotor

What are the pathways?
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Determine the Transitions

What are the relationships to
dancers?

What is the relationship in
space?

Use of Levels

Use of Directions

Where is the focus?
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Energy of the Movements

What are the energy qualities?

What is force?

What is the tension?

What is the weight of the
movement?

What is the flow of the
movement?

Describe the attack of the
movement.
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Journal Prompts/Self Reflection

Name Class Date

1. What does The Wizard of Oz/The Wiz storyline mean to you?

2. How does the story relate to you as an individual?

3. What connections do you have with a particular character or characters? Which character
do you relate more to and why?

4. Which movie do you relate more to and why?

5. What set stood out to you and how did this affect how you see the storyline?
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Peer Assessment

Peer you are observing

What are two things your peer/peers do well in this section?

What are two things your peers can improve on in this section?

How often is your peer watching others in the dance because they do not remember the dance, do
not know the timing, or do not know your spacing without the other dancers?

Based on the above answer, what suggestions can you provide for your peers to improve?

How much of the dance is your peer on time with the music?

Based on the above answer, what can your peer/peers do to improve their timing?

Are your peer’s hands and arm motions strong? If not, then why?
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What areas of the dance make your peer’s arms/hands different from others? What should they
look like?

What part of the choreography is your peer using a different foot than others? Which foot/feet
should you be using?

What parts of the dance is your peer turning in a different direction from others? What direction
should they be turning?

Is your peer dancing full out? What are some suggestions to improve their execution?

What sections should your peer focus on to make improvements?

Group Assessment

Students can evaluate each other’s group using the Performance Rubric or the Final Performance
Checklist. I chose these options so the students would become familiar with both ways in which
they will be evaluated.
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Performance Rubric

Points - Criteria

0 - No Evidence

1 - Developing

2 - Accomplished

3 - Distinguished

Focus

The dancer did not
use it.

The dancer(s) had
at least 3 or more
moments with no
focus.

The dancer(s) had
1-2 moments without
focus.

Maintained focus for
the entire performance.

Clear beginning
shape

The beginning is not
clear.

The beginning
shape is present,
but not still or
ready.

The beginning shape
is clear and still.

The beginning is clear,
still and the dancer
looks like the

performance is ready.

Clear transitions

Transitions are not
present.

One transition is
present.

Two transitions are
present.

At least three
transitions are present,
and transitions are
clear.

Clear development
of movement to
match action words

The movement does
not match any of the
action words.

Movement matches
one of the action
words.

Movement matches
two of the action
words.

Movement matches all
three action words.

Space - Levels

None present.

One level present.

Two levels present.

All three levels are
present and clearly
seen in the
performance.

Use of Space

Stayed in the same
spot.

Dancer used some
space.

Dancer traveled in a
large area.

Dancer used a great
deal of space and made
excellent use of
movement through
space.

Locomotor and Stayed in the same Use of one Both locomotor and | The use of both
nonlocomotor spot. component, but not | nonlocomotor locomotor and
movements both. movements are nonlocomotor
present. movement is clearly
seen in the final
performance.
Clear ending shape | The ending is not The ending shape is | The ending shape is | Ending is clear, still

clear.

present, but not still
or ready.

clear and still.

and the dancer looks
like the performance
ready.

Performance Checklist
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Entrance is clear and choreographed

Clear, frozen beginning shape

Clear transitional movements, smooth, fluid, and purposeful

Pathways are clear (not running into another dancer)

Clear movement development of Phrase

Use of levels: low, middle, high, mixed use of levels

Effective use of space

Locomotor and nonlocomotor movements present

Variations of movement and stillness

Timing is correct and coordinated with other group members

Variations in duration, speed, tempo, beat, accent, rhythmic pattern, repetition

Variations in energy qualities, force, tension, weight, flow, and attack.

Good ending shape, remains frozen

Excellent focus and concentration

Good movement execution

Memorization of movement is excellent and coordinated with other dancers

Performance quality is excellent

Costume is ready and prepared

Self, Peer, and Group Assessments are complete

Exhibits excellent audience etiquette when watching other groups perform

Written Plan For Revision

Based on the feedback from the Peer Assessment, what changes will you make?



What is your plan to make these changes?

Based on the feedback from the Group Assessment, what changes will you make?

What is your plan to make these changes?

Did you find these suggestions helpful? Why or why not?

Appendix 1: Teaching Standards
Dance Standards:

8.CP.1 Use choreographic principles, structures, and processes to create dances that
communicate ideas, experiences, feelings, and images.
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o 8 CP.1.1 Use a variety of approaches, such as musical, literary, or visual forms, to
choreograph dances.

o 8 CP.1.2 Create dances that fulfill aesthetic criteria including: beginning,
development of an idea, resolution, and end; use of variety in the elements of
dance; artistic form; and communication of the intent of the choreographer.

o 8.CP.1.3 Organize dance sequences into simple dances that communicate ideas,
experiences, feelings, images, or stories.

o 8.CP.1.4 Use reflection and discussion to revise choreography.

e 8.CP.2 Understand how to use performance values (kinesthetic awareness,
concentration, focus, and etiquette) to enhance dance performance.
o 8.CP.2.3 Integrate self-assessment, teacher feedback, and peer feedback in
refining dance performance.
e 8.DM.1 Understand how to use movement skills in dance.
o 8.DM.1.2 Apply combinations of time, space, weight, and flow in dance.
e 8.C.1 Understand cultural, historical, and interdisciplinary connections with dance.

o 8.C.1.2 Exemplify connections between dance and concepts in other curricular
areas.
o 8.R.1 Use a variety of thinking skills to analyze and evaluate dance.
o 8.R.1.2 Use multiple perspectives and criteria in evaluating dances.

ELA Standards

RL 8.3 Analyze how particular lines of dialogue or incidents in a story or drama propel the
action, reveal aspects of a character, or provoke a decision.

RL 8.5 Compare and contrast the structure of two or more texts and analyze how the differing
structure of each text contributes to its meaning and style

RL 8.7 Analyze the extent to which a filmed or live production of a story or drama stays faithful
to or departs from the text or script, evaluating the choices made by the director or actors.

RL 6.3 Describe how a particular story or drama’s plot unfolds in a series of episodes and how
the characters respond or change as the plot moves toward a resolution.

RL 6.5 Analyze how a particular sentence, chapter, scene, or stanza fits into the overall structure
of a text and contributes to the development of the theme, setting, or plot.

RL 6.7 Compare and contrast the experience of reading a story, drama, or poem to listening to or
viewing an audio, video, or live version of the text, including contrasting what they “see” and
“hear” when reading the text to what they perceive when they listen or watch.

ELA Vocabulary
analyze — to critically examine the components of a subject to understand its meaning and/or

nature as a whole.
chapter — the main division within a book
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plot — the sequence of events in a story, play, movie, etc.

setting — the time and place of the action in a book, play, story, etc.

stanza — the primary organizing structure in poetry and verse that forms the basic recurring
measure, separating one main idea point, or event from another, like paragraphs in prose writing.
text — anything that students can read, write, view, listen to, or explore, including books,
photographs, films, articles, music, art, and more

theme — the subject or underlying meaning that a literary text directly or indirectly explains,
develops, and/or explores

Appendix 2: Resources

Materials for Classroom Use:

1. Projector
1. used for videos, music, handouts, and examples.
2. Hand Outs, to be used with paper, pens, and clipboards.
1. see under Resources for Students
2. see under Resources for Teachers
3. Sound System
1. Recommended musical selections.

4. Classroom set of The Wonderful Wizard of Oz

Resources for Students

Think Sheet 1
Character Development and Gestures
Elements of Dance: Analysis of Time, Space and Energy

Journal Prompts/Self Reflection
Peer Assessment

Group Assessment
Performance Rubric
Performance Checklist
Written Plan for Revision

Resources for Teachers:
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The Wizard of Oz — Costumes — The Judy Room

The Wizard Of Oz: 10 Hidden Details About The Costumes You Didn’t Notice

The Costume Quirks of The Wizard of Oz (1939) - The Cinema History Blog

rland's Long-Lost "Wizard of Oz' Dress Redi red After D

Smart News| Smithsonian Magazine

The Wiz Trailer The Wiz - Trailer

https://fords.org/celebrating-the-wiz-how-the-showstopping-musical-came-to-be/

"The Yellow Brick Road Has Plenty of Potholes," Warns Original Choreographer
f The Wiz | Playbill

The Wiz — Camille A. Brown

Louis Johnson, 90, Genre-Crossing Dancer and Choreographer, Dies - The New

York Times

https://playbill.com/article/first-look-at-the-high-fashion-costumes-from-the-wiz-1

1ve-com-366962

https://www.simon-hartman.com/post/exploring-black-culture-costumes-in-the-wi
z-film-1978-and-the-wiz-live-stage-production
https://nmaahc.si.edu/object/nmaahc_2007.3.8

George Faison | Alvin Ailey American Dance Theater

George W. Faison's Biography

The Wiz Live Ease on Down the Road | The Wiz Live

The Broadway Show, The Wiz and Broadway choreographer JaQuel Knight;
Video: Meet the Broadway-Bound Choreographer of THE WIZ, JaQuel Knight
https://www.mercecunningham.org/about/merce-cunningham/

https: mer nningham.or
https://www.nytimes.com/2004/12/16/arts/dance/a-collage-of-methods-movement
s-and-elements-of-chance.html
https://www.economist.com/prospero/2019/08/09/trisha-brown-pioneered-a-new-s
tyle-of-movement-and-dance

https://dancespirit.com/trisha_browns_movement style/

"You Can't Win' Elijah Kelley | The Wiz Live!
Michael Jackson - You Can't Win - The Wiz

If I Only Had a Brain - The Wizard of Oz (4/8) Movie CLIP (1939) HD

The Wiz | "Ease On Down the Road" Performed by Diana Ross and Michael
Jackson

Crow Anthem The Wiz (1/8) Movie CLIP - The Crow Anthem (1978) HD
Brand New day 'A Brand New Day (Everybody Rejoice)' from THE WIZ: 1080p
Slide Some Oil to Me Slide Some Oil To Me | The Wiz | TUNE

Mean Ole Lion I'm a Mean Ol' Lion | The Wiz | TUNE

You Can’t Win Live 'You Can't Win' Elijah Kelley | The Wiz Live!
A Brand New Day | The Wiz | James Alonzo Choreography

Jazz Dance Tutorial - "Brand New Day" From The Wiz
If I Only Had A Brain - EXTENDED PRE-RECORDING VERSION- Judy

Garland, Ray Bolger -The Wizard of Oz
Book Resources for Teachers
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https://www.thejudyroom.com/filmography/the-wizard-of-oz-costumes/
https://screenrant.com/wizard-oz-hidden-costume-details/
https://www.cinemahistory.co.uk/the-costume-quirks-of-the-wizard-of-oz/
https://www.smithsonianmag.com/smart-news/wizard-oz-judy-garland-dress-costume-hollywood-discovery-180978138/
https://www.smithsonianmag.com/smart-news/wizard-oz-judy-garland-dress-costume-hollywood-discovery-180978138/
https://www.youtube.com/watch?v=C9wlRpu7PX8
https://playbill.com/article/the-yellow-brick-road-has-plenty-of-potholes-warns-original-choreographer-of-the-wiz-com-356838
https://playbill.com/article/the-yellow-brick-road-has-plenty-of-potholes-warns-original-choreographer-of-the-wiz-com-356838
https://www.camilleabrown.org/the-wiz
https://www.nytimes.com/2020/04/10/arts/dance/louis-johnson-90-genre-crossing-dancer-and-choreographer-dies.html
https://www.nytimes.com/2020/04/10/arts/dance/louis-johnson-90-genre-crossing-dancer-and-choreographer-dies.html
https://playbill.com/article/first-look-at-the-high-fashion-costumes-from-the-wiz-live-com-366962
https://playbill.com/article/first-look-at-the-high-fashion-costumes-from-the-wiz-live-com-366962
https://www.simon-hartman.com/post/exploring-black-culture-costumes-in-the-wiz-film-1978-and-the-wiz-live-stage-production
https://www.simon-hartman.com/post/exploring-black-culture-costumes-in-the-wiz-film-1978-and-the-wiz-live-stage-production
https://nmaahc.si.edu/object/nmaahc_2007.3.8
https://www.alvinailey.org/george-faison
https://www.thehistorymakers.org/biography/george-w-faison-41
https://www.youtube.com/watch?v=0Vx91y5zFQo
https://wizmusical.com/
https://www.broadwayworld.com/article/Video-Meet-the-Broadway-Bound-Choreographer-of-THE-WIZ-JaQuel-Knight-20230118
https://www.mercecunningham.org/about/merce-cunningham/
https://www.mercecunningham.org/
https://www.nytimes.com/2004/12/16/arts/dance/a-collage-of-methods-movements-and-elements-of-chance.html
https://www.nytimes.com/2004/12/16/arts/dance/a-collage-of-methods-movements-and-elements-of-chance.html
https://www.economist.com/prospero/2019/08/09/trisha-brown-pioneered-a-new-style-of-movement-and-dance
https://www.economist.com/prospero/2019/08/09/trisha-brown-pioneered-a-new-style-of-movement-and-dance
https://dancespirit.com/trisha_browns_movement_style/
https://www.youtube.com/watch?v=GfxWqEKc3ws
https://www.youtube.com/watch?v=mPVpMxVn6mk
https://www.youtube.com/watch?v=nauLgZISozs
https://www.youtube.com/watch?v=uNKmKOjGUbw
https://www.youtube.com/watch?v=uNKmKOjGUbw
https://www.youtube.com/watch?v=3r1ssg1LIt4
https://www.youtube.com/watch?v=fc7_1GAYNOw
https://www.youtube.com/watch?v=0HDfPl2K3ws
https://www.youtube.com/watch?v=jdW45Sg_VO4
https://www.youtube.com/watch?v=GfxWqEKc3ws
https://www.youtube.com/watch?v=L2WR3TfqHuI
https://www.youtube.com/watch?v=xZ9m1FWQtPU
https://www.youtube.com/watch?v=EcwnwXiW8t8
https://www.youtube.com/watch?v=EcwnwXiW8t8

. Baum, L. Frank, and W. W. Denslow. The Wonderful Wizard of Oz. Unley, SA:
Bibliologica Press, 2021.

. Humphrey, Doris, and Barbara Pollack. The art of making dances. London: Princeton
Book Company, 1987.

. Phillips, Ruby Ann, and Sernur Isik. Krystal Ball The great and powerful. North

Mankato, MN: Picture Window Books, 2014.
“Changed for Good: A Feminist History of the Broadway Mu...” Goodreads. Accessed
October 25, 2023. https.//www.goodreads.com/book/show/11466299-changed-for-good.

“From Adelaide in Guys and Dolls to Nina in In the Heights and Elphaba in
Wicked, female characters in Broadway musicals have belted and crooned their way into
the American psyche. In this lively book, Stacy Wolf illuminates the women of American
musical theatre - performers, creators, and characters -- from the start of the cold war to
the present day, creating a new, feminist history of the genre. Moving from decade to
decade, Wolf first highlights the assumptions that circulated about gender and sexuality
at the time. She then looks at the leading musicals to stress the key aspects of the plays as
they relate to women, and often finds overlooked moments of empowerment for female
audience members. The musicals discussed here are among the most beloved in the
canon--West Side Story, Cabaret, A Chorus Line, Phantom of the Opera, and many
others--with special emphasis on the blockbuster Wicked. Along the way, Wolf
demonstrates how the musical since the mid-1940s has actually been dominated by
women--women onstage, women in the wings, and women offstage as spectators and
fans.”

. Bunch, Ryan. Oz and the musical: Performing the American Fairy Tale. New York, NY:
Oxford University Press, 2023.

“From the first stage production of The Wizard of Oz in 1902, to the classic MGM
film (1939), to the musicals The Wiz (1975) and Wicked (2003), L. Frank Baum's
children's novel The Wonderful Wizard of Oz (1900) has served as the basis for some of
the most popular musicals on stage and screen. In this book, musical theater scholar
Ryan Bunch draws on his personal experience as an Oz fan to explore how a story that
has been hailed as "the American fairy tale" serves as a guide for thinking about the art
form of the American musical and how both reveal American identity to be a utopian
performance. Show by show, Bunch highlights the forms and conventions of each musical
work as practiced in its time and context-such as the turn-of-the-century extravaganza,
the classical Hollywood film musical, the Black Broadway musical of the 1970s, and the
twenty-first-century mega-musical. He then shows how the journey of each show teaches
participants and audiences something about how to act American within contested
frameworks of race, gender, sexuality, age, and embodiment. Bunch also explores home
theatricals, make-believe play, school musicals, Oz-themed environments, and community
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events as sites where the performance of the American fairy tale brings home and utopia
into contact through the conventions of the musical. Using close readings of the various
Oz shows, personal reflections, and interviews with fans, audiences, and performers,
Bunch demonstrates how adapted Oz musicals imply both inclusions and exclusions in
the performance of an American utopia”.
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